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which fights social exclusion and institutional dis­ 

crimination suffered by men and women who be­ 

long to indigenous and ethnic minority groups. 

According to the author, Nydia Taylor gives us the 

opportunity to reflect on differences and teaches 

us to coexist in a shared multicultural space. 

l. ART ANO SOCIETV - ATLANTIC COAST (NI­ 

CARAGUA). 

11. NICARAGUAN lNDIGENOUS CULTURE- TECH­ 

NIQUE 

Llmon and its Ethno-Cultural 

Characteristlcs 

Róger Martínez Castillo 

This article analyzes the emergence of a specific 

ethno-cultural identity on Costa Rica's Caribbean 

Coast, with its own traditions, mentality, popula­ 

tion and socio-cultural characteristics. The town 

of Liman is the center of Costa Rica's Caribbean 

culture. lt contrasts with the rest ofthe country, 

not only for its natural characteristics, geography, 

flora, fauna and Caribbean climate but also for its 

ethno-cultural composition: Spanish speaking 

Blacks, Chinese and indigenous people. Oue to 

the specificity of the regional economic structure 

and historical process, a very colorful socio-cultu­ 

ral group emerged from the ínter-ethnic mix of 

Mulattos, Mestizos and Sambas. Political implica­ 

tions of Limon's cultural specificities must also be 

examined because social groups express their rig­ 

hts, interest and needs though their culture. 

l. CULTURAL IDENTITY - LIMON (COSTA RICA). 

11. LIMON (COSTA RICA) - SOCIAL LIFE AND HA­ 

BITS 

Casa residencial en Bluefields, 2004. 
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maírln ba un ai smatka ni mihta warkka yamníka 

tanka ba marikisa. Baku sim lilka mapla dingkanka 

natka bakku ai lukanka mariki tanka ba laki kaiki­ 

sa bara sim maríkisa naha lilka mapla dadingkra 

na ai wakka wal tila wina tnaia ra lakanka mapa­ 

ra aiklabi asla takanka ba purara prawisa bara 

sim wark pllska asla daukanka nani dia pitka kat 

africa karlp kabuka indian tawanka waitnika bara 

mairka nani ra baku sim kiamka nanira mayara 

kulkanka ba. Naha ai aiulbrika na Nidia Taylor 

tanka laki kalkaia sanska wankisa bara kiamka 

sat wala baku un iwaia lan kaia bara sim lllia kaia 

kuna naha pliska kiamka ailal aikukí asla iwanka 

na wina tnaíara lakan kaía lika apia. 

Liman tawanka bara kiarnka 

nani daukanka natka nani 

Roger Martínez Castillo 

Naha warkka na Costa Rica karip kabukara Li­ 

mon upllka kiamka baiwi takanka tanka ba laki 

kaikisa, ai daukanka nanl kaina pyua wina dauki 

aula ba, ai lukanka asla iwanka bara natka wala 

nani wal miks takanka tanka ba naha lainka ra 

Umon tawanka taraba sakan sa. Limen tawanka 

ba kuntrika bílara tawanka nani ba wina sat wala 

pali sa ai paskanka natka dukiara baman apla, ai 

tasbaya piska paskanka ba, dusa nanl satka, 

daiwan satka bara karip pliska pyu sins takanka 

ba bul apla, sakuna kiamka satka nanl at­ 

paswanka ba, upla siksa, ispail satka, saini .ln­ 

dian satka; upla pihni siksa wal míks takan wina 

uplika satka, ispail pali,upla siksa lndian wal miks 

takanka uplíka satka nani nana sut kaíkan ba wina 

síp kan wíaia asla aiwanka ra kiamka sat sat nant, 

naha ra sip sa kaikaia aípaswanka sat pali ba, la­ 

iah lalnka ra wark nani lainkara bara sim bal takan 

ba dahra tasbaya piska ra. Naha kiamka na kaikaia 

sa pulitlk lainkara, kan nahara sika kiamka sat sat 

nani ba ai raitka nani ba makabisa, aí brinka nani 

,ai nitka nao! ba, wil, yawan nu sa iwanka natka 

ba pulitik kamika sa bara sim asla takanka natka 

kumsa. 
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Calle de Bluefields. 2004. 
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kidika yulni, muhlau kaupak yalalahwa tannika 

batna, kutnin na lani, aslah yalahna dawak wara­ 

dika sulani uk batna karak kalbahana kidika. Li­ 

món pan kidika sat uk palni ki, yalahwa lani rna­ 

nah awaski, sauní bik, panani bik, di dauh balna, 

kuma kung bahang laih awaski, kauna sulani sat­ 

ni yalahwa tannika yaka ki, muih sasani, ispail, 
saini, indian satni, ispail palni, muih sasánt indian 

karak kal bahana bitik kidika sulani mahni ki, adika 

kaluduhna satni bitik kidika yak talnin sip dai yal­ 

ahwa, lalah niningyak dawak amput yalahwí aiwa 

kídika yulni. Adika yalahna yulní adika sip dai tal­ 

nin lalah laihni yak, muih balna kidika ramh nina 
yulwi wawalwi, dukih d1yawa kidika vulní, bahang, 

yalahna lani batna kidika dawak kulnin taní yulwa 

balna kidika ki parasni nuhní duwi pulitik lainni yak. 

Pri lani kat yalahnin dawak 

kus Nicaragua baraknln warkni 

yamnfn sins munnin 

Francisco Campbell 

Muíh prí tání kat yalahnin laní kidika parasni diski 

dawak muih ma níkingkau dutni mai yamnín kat 

ma ilpki kanin lani diski, baisa nitki lani as ana at­ 

nin la kat yalahnin tani dawak kaput laih barakna 

lani parasni kalanin sipkí di bitik ayak. Costa yulnl 

kat yuldarang kat, adika ulna muihni adika yulni, 

Managua kabamintni kidika, di yamwa bitik yak 

muih ma ramhki kidika baisa saukau yamwi, la 

ulna kidika parasni awaski ma sauki akat la ulna 

balna dawak sait kau yak bik. Muih sangnika ta­ 

nit daknin lani dawak Atlantik kus akat muih ra­ 

mhni yutni lani balna kidika ramhni risnipik kalanín 

ki dawak kaput laih autonomía kidika parasni ka­ 

lanin ki. Adika tani minitbayakwa kat, pat yamwi 

aiwakaput kabamint paskaupak baisa ma ramhki 
kidika diswi aiwi, yalahnin lani parasni duwaski 

dawak muih balna vatatahwa lani yaka niningkauh 

palni ki. 

OBIT.UARIO 
m Centro de Investigaciones y Documentación de la Costa Atlántica (CIDCA-UCA) y 
Wani, la revista del Caribe nicaragüense se unen al lamento general del pueblo 
nicaragüense, especialmente el costeño, por el deceso de uno de sus hijos más ilustres: el 
escritor bluefileño 

Lizandro Chávez Alfaro 

que con su pluma no sólo cosechó menciones y premios nacionales e internacionales F muy en alto el talento costeño, sino que también inició la escritura de la 
l!it�ense. Nuestras condolencias a sus familiares y que Dios guaale 

paz eterna al autor de Los Monos de San Telmo. 

• •• 
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